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omnipresent tree. amib; by Sona Kl “ Sheila Maryse Panjwani runs a ‘recycled’ wooden furniture bou-

While Prasad’s i fique in garden city, Bangalore. Basically, that means she finds

canvases have arresting combinations of new uses for traditional furniture, selling an urli (cooking pot) as a planter, an ayurvedic
greens, blues and violets, Kochar's oils medicine chest as a CD holder, and so on. Most of her pieces are sourced from South

reflect her awe of the banyan tree. Also India, and she hopes her enterprise is helping the craftspeople in Kerala, Tamil Nadu,

in Kochar’s paintings, change seems par- and Pondicherry. Interestingly, at least half her clients are not of Indian origin. Most of

allel to deterioration. So, is change never|  them are young, experimental, and budget conscious. “Most of the pieces are priced

any good? Manasthala is located at no about 15% higher than at their source. In fact, nothing costs more than Rs 15,0001

12, Cenotaph Road, Teynampet, Chennai\  Antiquity at a modern price? Not bad! Maram is located at 57, Fourth Cross, RMV
600018. — Ameeta Agnihofri Second Stage, Block 1, Bangalore 560094. Tel no (080) 3411427, — Aradhana Bhola /

s Av E D I If you collect art with a heart, and can’t bear to see your objects fading with the
@ vicissitudes of time, you can now safely check restoration possibilities with

Dharohar, an art conservation centre. Formed by two individuals, Venkat and Madhavi, in Lucknow, the centre

provides a range of restoration services. You can restore old ceramic pieces, murals, metal, oil, watercolour,
miniature, Tanjdre, picchwai and thanka paintings. You can also salvage material on paper; like old manuscripts,
printed hooks, lithographs, oileographs, and photographs. And for those of you who live in avelis, take heart!
They also work with stone, wooden sculpture and icons, and old textiles! Services are offered at the centre, or
at the site. I*m' mare information, write to Dharohar, 30, Ravindra Garden, Aliganj, Lucknow 226 024, or call al (522)
335 492, 98380 33210, or e-mail them at dharohar99@hotmail.com — Sangita Wadhwani




